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[ Preface ]

Dear User:

Thanks for using our product. It, we believe, is sure
to bring you a pleasant experience.

Please read the Manual carefully before playing it.
Thanks!
Note: The Manual takes the widely-played 21-Stringed

Guzheng as an example.

[ Content ]
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31




[ 1.0verview ] [ 3.Wearing False Fingernails ]
Guzheng, called also Qin Zheng, is a kind of plucked, hal-ube zither. It is with long
history and widely played all over China. With broad range, nice timbre, simple deep When playing the Guzheng, you should wear the special false fingernails
bourdon and bright crisp alt, its performance is rather abundant in expressing such according to the size of your hands.See Fig. 4-1~4-5 for the proper wearing

emotions as firm, gentle, grief and joy. Guzheng is not only widely used in solo, duet methods.
and ensemble but often applied as song , dance and opera accompaniment. It is one
of the music instruments that practiced most by Chinese traditional music fans. During
the past over 2000 years , Guzheng is prosperous and forms various schools and
abundant traditional music . Today , Gu zheng has further popularized and developed

and there appear 21-stringed , 23-sfringed , 25-stringed , 26-stringed Guzheng and C R
Gu zheng of other types . The quality is continuously promoted and the types are ~_
changed with each passing day.
[ 2. Structure and Name ] o 15
Proper Wearing Methods Proper Wearing Methods
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[ 4.Playing Gesture ]

Seating gesture is the one in ordinary occasions when you play the Guzheng
and standing gesture is the one in special occasions. Guzheng should be placed
on the frame stably and there should be no shaking. When you play the Guzheng
in seating gesture, your body should, in general, be around 10cm from the zither
body and your right side should be aligned to the Front String Bar (the joint
between the panel and zither head). The height of the music stool should be
adjusted fo the height that is optimal for playing and skill exertion. When playing,

you should separate your feetin a natural way, comect your upper body part,

relax your shoulders in a natural way and place your elbows lower than the

wrist. In the whole performance, your expression should be natural and gracious.
SeeFig. 5

[ 95.Removing (Mounting) Strings and Tuning]

B Replacing Strings

All of the strings are mounted and tuned, so you need not replace any
of them except where a string is broken or damaged.

B Mounting Strings

First, put the string end without fret through the string hole in the
zither tail soleplate and then along the panel from bottom to top. Second,put
the string end through the string hole in the corresponding zither head
and then through the string hole in the tuning page. Third , enwind the
strings inward for 2 rounds and then pin the string head. See Fig. 6-1~6-2.

6—1
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Bl Removing Strings

When removing a broken or damaged string, you should first tum the
tuning page for 34 counter-clockwise rounds until it comes to its original
position. Note: If the tuning page does not come to its original position,
out-of-tune trouble may appear after long-term playing.

W Tuning

The strings should be placed on the corresponding codes and in the
slots. When tuning, you should pluck the string with your left hand , turn
the tuning page through tuning wrench with your right hand and make the
sound of the string your pluck to the needed pitch with the tuner.See Fig. 6-3.

In general, we apply pentatonic scale to tune the Guzheng. Just take D

of 21-stringed Guzheng for an example. When tuning up, we generally tune the
tone of the 8th string into a' (i.e., 5 for singing), tune the 13th string into a
(i.e., 5 for singing), tune the related tones between the two sirings and then
tune all of the strings in line with the Octave tuning system.

Note:lt is difficult for the preliminary pupils and children who lack tuning concept
to tune their Guzheng, thus, the teachers may assist them.

String Slot

Code

36

B See Fig. 6-4~6-7 for Common Tuning Position Alignment for

21-stringed Guzheng.

D Tuning Position Alignment
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6.Mounting and Removing Code ]

B Mounting Code

Alignment and Position : The serial number is inside of the code,

which is corresponding to the string. See Fig. 7-1 for position of the codes.

90cm &
21 85cm

A@ 80cm
75cm prd
A 71cm =
ﬁ 66.5cm @
62.5¢cm %
A5, 8%m i3
Ad, _ om &)
@ 51cm @
A2 48.5cm @
/A1, 43m 0
Aﬂ\ 40cm @
36cm
& 33cm @
/7, 30cm ®
/8\__27em ®
/B _24.50m @
/& _21.5em @
A 19¢m €
/2" 16.5cm 0
7z
Code Order | g:% g

7—1

Note: The distances between the codes and front string bar are only for

reference.|lt may be adjusted properly in line with the practical situation
of the players. For example, if a preliminary pupil or child plays the
Guzheng, the distance between 1# code and the front string bar should
be adjusted to around 13.5cm and other codes should also be adjusted.

Mounting Method:Put up the string with the forefinger of your right hand

gently; place the code under the string with your lef t hand; make the code
vertical to the zither body, the two side bottoms of the code tally with the
panel and the string in the slot of the code. See Fig. 7-2~7-3.

WA
i

. /“"'71 !

1—2 1—3
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B Removing Code

When removing a code, you should put up the string with the forefinger
of your right hand gently so as to reduce the pressure of the string on the
code; clip the code with your left hand and move it leftward or rightward. See
Fig. 7-4. To remove a code when you are playing the Guzheng is to push the
code to the needed pitch position directly.

String Slot

Appendix: Removing Code Inflexion Form for 21-string Guzheng.

Note: Take care when moving
the code. Do not touch

Code

any other code.
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( Note: In the form, — means to move a code rightward to upgrade a

semitone;+— means move a code leftward to degrade a semitone.)
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[ 7.Common Accessories ]

B False Fingemnail (free for ail*)
See Fig. 8-1 for false fingernails specially for Guzheng playing.

N0

M Tuner (free for all)

See Fig. 8-2 for tuner specially for Guzheng, which can give out such
five notesas d'_ el #! a1 _b'

B 7uning Wrench (free for ali)

There are two types in common use, square wrench or octagon wrench.
It tunes by turning tuning page.See Fig. 8-3.

B Tuning Wrench Bag (free for partial order)
It is for holding the tuning wrench. See Fig. 8-4.

8—23

B Cieaning Brush (free for all)

It is specially designed and elaborated for Guzheng cleaning. See Fig. 8-5.
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B Guzheng Bag (free for all*)

There are three kinds, the ordinary, medium and senior. It is rather
convenient for users to take and hold the Guzheng. See Fig. 8-6
*Guzheng Bag of any of the above three sizes are available in line with the
Guzheng you order.

L

{ @7/(

—

B Wetting Cream (free for partial order)

When playing the Guzheng in dry regions, you should regularly wet the
wood plates of the zither head and tail or the side plate of the zither body to
keep it with certain humidity. You should do this on a monthly basis to prevent
the crack arising from climate. See Fig. 8-7~8-9.

l“x
. e T P i Y

B Guzheng Frame (option)
It is specially designed and elaborated for Guzheng playing. See Fig.
8-10~8-11.

44,

[ 8.Maintenance ]

1.Put Guzheng where it is slightly dry and ventilated. Do not place Guzheng in
extremely dry, humid and greasy environments or expose it under sun so as
o prevent crack of the soleplate.

2.Do not rub the soleplate with wet cloth.

3.Do not scrub the strings with hard and sharp things to avoid any damage to
the nylon package of the strings and the failure therefrom.

4.Do not clash or stress Guzheng. In general conditions, do not remove the
codes. However, if you do not play the Guzheng for a long term or Guzheng
has to be transported to another place, you should remove the codes and
keep them properly.

5.Regular playing may keep the resonator of the music instrument in a sound
vibration status for a long term, which is help for the further consonance of
the structure and makes its acoustic quality perfect gradually.

6.After using it, remember to put it in the Guzheng bag or cover it with soft cloth.

7.In case there is any cacophony, do not tune yourself. Ask professional
technicians to examine and repair or consult us.

[ 9. Service ]

B Warranty

From the date of purchase, we provide 1-year free warranty but you should
submit us the Warmanty Card and effective purchase invoice
All of the followings are not covered by the free wamanty so they should be
charged for items to be repaired..
1.If the damage is caused by improper use and keeping performed by the user;
2.If no Warranty Card and effective purchase invoice is submitted;
3.If the free warranty period is expired;
4 If the damage is caused by the unauthorized repair or removal;
5.If the damage is caused by any event of force majeure.
6.If the damage is caused by operation environment, i.e., the factor beyond
our control.

B After-service
If you have any question for consultation or service, do not hesitate to reach
us or our local distributors.
Your opinions on our products are welcomed and treasured. In the principle of
User the First, we are doing our utmost to serve you.
We apply a wholedife maintenance system for all products we produce in the
"Yun" series.




Appendix: 1.Guzheng Fingering Form | K2 Appendix 2:

. |Gou (draw), play a string 5 Da Cuo (big pitch), ‘
inward with middle finger combination of Gou
and Tuo ‘
Basic Tuo (support), play a string Xiao Cuo ( small .
Fingering L | outward with thumb o g}ﬁl‘)}’ a;gt,'i,bu?ﬁm {% ﬁ% 1CEE
Warranty Card
o ot iy o oems [Ege e | Y
inward with forefinger of Ti a,,nd Tuo ‘ Fl:l:lﬁl:z -*IT\ F':I:Iﬁl:l ﬁ%
i Product Name Product Order Number
nght Ti (weed), play a string Componngd o anhCuD g‘gm = =
Hand "~ |outward with middle finger | Fingering pitch), combination FEmR s
Fingering of Piand Tn ‘ Product Serial
Fan Xiao Cuo Number
Pi (split), play a string (adverse small pitch)| .
IDerivative| 1 |inward with thumb /1 , combination of ﬁf‘%ﬁfﬂ MUELzHE, "B RESE
Fingering Pi and Tiao | Warranty Period 1-year free warranty from the date of purchase
Shuang Tuo (bi- T H
Tiso (pick), play a string |G, play two | cﬁ of Puriqase __ % (Year) __H(Month)__H(Day)
7 | outward with forefinger girings inward with
middle finger at the
same time EB gﬁ :
Yin | . |Play a string with the right hand and continuously quiver on a string ﬁ ‘ Postal Code
(quiver) upward and downward -
Ron — , - % Stk /%t
(knead) Ay |press a string with the left hand to change the pitch % | m Fl 'I‘*‘R Name: Mr./Ms.
B¢
An(press) (%:' Press the third string to get the five notes User's BEXZ IS
—_ Shang Hua (upward slide), play a string with the right hand first and ‘ Intcnmetios: Tel:
(slide) 4 |press it with the left hand then to make the note upward by 2 or 3 BE % Mot
degree. X -
Xia Hua (downward slide), press a string with the left hand first, play tantgct Afdress.
\s |it with the right hand and then rise the left hand suddenly to make the £ g ﬁ
g
]'-“ert note downward "y | Distributor
'Han(! Hui Hua Shang Xia Hui Hua (upward and downward slide), press a string to ﬁ
Fingering| (reverse | 4 — £ N =
slide) change the pitc & | ;
; A . Remarks
Or Da (strike), touch a string with the two hands at the same time, E-
¥ play it with the right hand, press it with the left hand and rise %
' : = : ; s
-1 |Flower, the continuous Tuo from alt to bourdon or the contimuous ‘ ﬁ]ﬂ:ﬁf&ﬁ*ﬂ ﬁmﬁﬁ%u To receive the warranty service, the Warranty Card and invoice
Dian N | Guo or Mo from bourdon to alt must be delivered.
®olt) [+ | Arpeggio, play the chord in broken mode |
o |Overtone
Strum, pluck the strings rapidly inward or outward with cither left | S i
" peteiguimd LigHe R B AR
Note: The symbols for the compound fingering skills are indicated here in the mode of combination. ‘ SHANGHA| DUNHUANG MUSICAL INSTRUMENTS CO..LTD
Meht: EHTERXEMILE1025S
‘ Address:No1025 The Rd. (N)of yunhe, fengxian Shanghai,China
SHEE A &kTel :+86-021-57420858 +86-021-37111094
| HHlTel :+86-021-57412662 fE BFAX:+86-021-3710 0247
MR4mZip:201400 [ik:http://www. sh-dunhuang. com
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